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AbJochen and Jens-Uwe have been working together since 1998. After their fi rst AbJochen and Jens-Uwe have been working together since 1998. After their fi rst AbAbCD “Zeitpunkte” with classical music from the 20th Century, Jochen and Jens-AbAbUwe found themselves constantly drawn to Scotland, and it was there, inspired AbAbby the beautiful country, the lovely people and the special mood in the music AbAbthat refl ects the rough, melancholic charm of Scotland, that they started their AbAbsecond production “� e Ten Islands”.AbAbAlong with some of Scotland’s fi nest tunes they chose three pieces by Nigel AbAbGatherer and one song by Jim McLean. Inspired by these melodies they crea-AbAbted ten musical “universes” which interpret the original character in their own AbAbcolourful way. AbAbJens-Uwe and Jochen’s playing is complemented by internationally renowned AbAbguests:  Guido Jäger on the double bass (Giora Feidman, Tom Waits), the Ca-AbAbnadian singer songwriter Lisa Winn, the Moroccan percussionist Rhani Krija AbAb(Sting),  Fabian Hink on the electric guitar and Ulrich Schubert on didgeri-AbAbdoo.AbAb� e results of this international musical collaboration combine the most beau-AbAbtiful elements of Scottish traditional music with a delicate and sensitive con-AbAbtemporary dramatic feel, combining traditional music with modern, classical AbAband pop.AbRiver Carron Ice, Kincardineshire

About this A� um



NigelNigel“� ere was a time when I decided that, rather than wasting my time with music, NigelNigelI should settle down and become a normal person. I stopped playing music, got NigelNigela proper job and even got married. It didn’t work out in the end, and I found NigelNigelmyself back in my home town but lost, with no direction. NigelNigelAt this time I met a new friend who played violin.  When she heard that I used NigelNigelto play music, she invited me to try it again. She lived in an area of Edinburgh NigelNigelcalled East Parkside, and it was there that I rediscovered my joy of music, and NigelNigelfrom there I developed a life in which music was a main part. “East Parkside” NigelNigelexpressed my deep emotion at being reunited with one of the loves of my life NigelNigel- music.”NigelNigelNigel GathererNigelNigelSince discovering the traditional music of his native Scotland thirty years ago, NigelNigelNigel Gatherer has been passionately involved in collecting, researching, tea-NigelNigelching and performing Scottish music. He has formed mixed instrument en-NigelNigelsembles around the country, and has recently formed a mandolin and guitar NigelNigelorchestra in Edinburgh. While he has taught many students mandolin, his abi-NigelNigelding ambition is “to get people playing music together, to share the joy that ma-NigelNigelking music in groups produces, and simply to change people’s lives with music. NigelNigel
I know it can be done because I see it happening all the time!” Nigel lives in 

NigelNigel
Perthshire with an artist and a cat.

NigelNigel
� e Knock, Crieff , Perthshire                        

NigelNigelNigel Ga� e� rNigel



D� nD� n(English translation)D� nD� nYe banks and braes of bonny Doon,D� nD� nHow can you bloom so fresh and fair?D� nD� nHow can you chant you little birds,D� nD� nAnd I so weary full of care!D� nD� nYou’ll break my heart, you warbling bird,D� nD� n� at fl itterns through the fl owering D� nD� nthorn.D� nD� nYou remind me of departed joys,D� nD� nDeparted never to return.D� nD� nI’ve often roamed by bonny Doon,D� nD� nTo see the rose and woodbine twineD� nD� nAnd every bird sang of  its love,D� nD� nAnd fondly so did I of mine.D� nD� nWith lightsome heart I pulled a rose,D� nD� nSo sweet upon its thorny tree.D� nD� nAnd my false love did steal that roseD� nD� nBut he left the thorn with me.D� nD� n(� ird Version, 1791)D� nD� nYe banks and braes o’ bonie Doon, D� nD� nHow can ye bloom sae fresh and fair? D� nD� nHow can ye chant, ye little birds, D� nD� nAnd I sae weary fu’ o’ care! D� nD� n� ou’ll break my heart, thou warbling D� nD� nbird, D� nD� n� at wantons thro’ the fl owering thorn: D� nD� n� ou minds me o’ departed joys, D� nD� nDeparted never to return. D� nD� nAft hae I rov’d by Bonie Doon, D� nD� nTo see the rose and woodbine twine: D� nD� nAnd ilka bird sang o’ its luve, D� nD� nAnd fondly sae did I o’ mine; D� nD� nWi’ lightsome heart I pu’d a rose, D� nD� nFu’ sweet upon its thorny tree! D� nD� nAnd may fause luver  staw my rose, D� nD� nBut ah! he left the thorn wi’ me.D� nD� n� e lyrics for this song were written by the great Scottish poet, Robert Burns D� nD� n(1759-1796). � e River Doon (Gaelic - Abhainn Dhùin), fl ows 23 miles from D� nD� nLoch Doon in Ayrshire, Scotland, to join the Firth of Clyde just south of Ayr. It D� nD� nfl ows north-west, passing close to the town of Dalmellington, and through the D� nD� nvillages of Patna, Dalrymple and also Alloway, the birthplace of Robert Burns. D� nD� n� ere are diff erent versions of the lyrics of this very popular Burns poem. For D� nD� nthe recording we chose an English translation of the original.  D� n� e Banks o’ D� nD� nLisa Winn:D� nD� n VocalsD� nD� nJochen Roß:D� nD� n MandolinD� nD� nJens-Uwe Popp:D� nD� n GuitarD� nD� nGuido Jäger:D� nD� n Double Bass      D� n



Ea
  Ea
  Nigel Gatherer wrote this tune when he found his way back to a life as a musi-Ea
  Ea
  cian. � e arrangement refl ects the inner tensions between doubt and happiness, Ea
  Ea
  loneliness and power.Ea
  Drumochter, Perthshire

Ea
  ParksideEa
  Ea
  ParksideEa
  Ea
  Jochen Roß: Ea
  Ea
  MandolinEa
  Ea
  Jens-Uwe Popp: Ea
  Ea
  GuitarEa
  Ea
  Guido Jäger: Ea
  Ea
  Double BassEa
  Ea
  Rhani Krija: Ea
  Ea
  PercussionEa
  Ea
  Ulrich Schubert: Ea
  Ea
  DidgeridooEa
  Ea
  We found this Irish tune in Simon Mayor’s book “� e New Celtic Mandolin” Ea
  Ea
  and instantly fell in love with the beauty of this melody.Ea
  Ea
  Jochen Roß: Ea
  Ea
  MandolinEa
  Ea
  Jens-Uwe Popp: Ea
  Ea
  GuitarEa
  Ea
  Guido Jäger: Ea
  Ea
  Double BassEa
  Ea
  Rhani Krija: Ea
  Ea
  PercussionEa
  Ea
  � e Dark and Slender Boy Ea
  



KelviKelviLet us haste to Kelvingrove, bonnie lassie, OKelviKelvi� ro’ its mazes let us rove, bonnie lassie, OKelviKelviWhere the roses in their prideKelviKelviDeck the bonnie dingle sideKelviKelviWhere the midnight fairies glide, bonnie lassie, O.KelviKelviLet us wander by the mill, bonnie lassie, OKelviKelviTo the cove beside the rill, bonnie lassie, OKelviKelviWhere the glens rebound the callKelviKelviOf the roaring waters’ fallKelviKelvi� ro’ the mountain’s rocky hall, bonnie lassie, O.KelviKelviBut the frowns of fortune lour, bonnie lassie, OKelviKelviOn thy lover at this hour, bonnie lassie, OKelviKelviEre yon golden orb of dayKelviKelviWake the warblers on the sprayKelviKelviFrom this land I must away, bonnie lassie, O.KelviKelvi� en farewell to Kelvingrove, bonnie lassie, OKelviKelviAnd adieu to all I love, bonnie lassie, OKelviKelviTo the river winding clearKelviKelviTo the fragrant scented brierKelviKelviEven to thee of all most dear, bonnie lassie, O.KelviKelviAnd adieu to all I love, bonnie lassie, O…KelviKelviKelvingrove is a beautiful and very scenic public park in Glasgow. � e old song KelviKelvitakes us to the park in a scene between young lovers. � e song tells how one KelviKelviof the lovers has to say farewell forever, so in the end it is a song about love KelviKelviand loss. In our arrangement, since Lisa was singing the song, we changed the KelviKelvioriginal “lassie” (girl) to “laddie” meaning boy.KelviKelvingroveKelviKelvingroveKelviKelviLisa Winn: KelviKelviVocalsKelviKelviJochen Roß: KelviKelviMandolinKelviKelviJens-Uwe Popp: KelviKelviGuitarKelviKelviGuido Jäger: KelviKelviDouble BassKelviKelviRhani Krija: KelviKelviElectronic Percussion Pad, PercussionKelvi



Air foAir foNigel says about his tune: “It was written for the late Linda Pattison, who was at art school with Air foAir fome and my partner June. When she contracted a fatal illness I composed a piece of music for Air foAir foher. She said it was one of the nicest things she’d heard.”Air foAir foWe fell in love with this intimate melody the fi rst time we heard it. We fi rst played it as an Air foAir foencore during a concert in a quiet simple version and made a proper arrangement later. It Air foAir fodepicts the way from a fatal diagnosis through the feelings of hope and a certain lust for life to Air foAir fothe inescapable end.Air foAir foAir for LindaAir foAir foJochen Roß: Air foAir foMandolinAir foAir foJens-Uwe Popp: Air foAir foGuitarAir foAir foGuido Jäger: Air foAir foDouble BassAir foAir foRhani Krija: Air foAir foPercussionAir foAir fo
Dunnottar Castle at Sunrise, Stonehaven, Aberdeenshire 

Air fo



MairMair� is is a beautiful slow air from the Scottish Gaelic tradition. � e title means MairMair“Mairi young and fair”. � ere are words to the melody that are basically a deep MairMairdeclaration of love. � e melody has a fl uent feel to it, like running water and MairMairso the arrangement comes to life. It is a bit like rowing a boat towards the open MairMairsea; the sea continues to get rougher until a large wave crashes into the boat, but MairMairthe boat will come home safely again.MairMairMairi bhan ógMairMairJochen Roß: MairMairMandolinMairMairJens-Uwe Popp: MairMairGuitarMairMairFabian Hink: MairMairElectric Guitar MairMairGuido Jäger: MairMairDouble BassMairMairRhani Krija: MairMairPercussionMairMair� is is the only tune we arranged as a duet. Like “� e Dark and Slender Boy” MairMairthe mandolin arrangement is taken from Simon Mayor’s Celtic book. � e ex-MairMairceptional mandolin arrangement is done by Simon Mayor and the chords are MairMairadded to express our interpretation of this wonderful traditional tune.MairMairSuch a Parcel of RoguesMairMairJochen Roß: MairMairTenor MandolaMairMairJens-Uwe Popp: MairMairGuitarMairMair“Smile in your sleep” is based on the old traditional “Mist Covered Mountains”. MairMairGiving new words to the melody, Jim McLean creates the scene of a mother sing-MairMairing a lullaby to her child. She wants her child to sleep peacefully, but at the same MairMairtime she laments for a way of life and a culture that is about to be lost forever. MairMairAlthough sung as a lullaby, it is in reality a bitterly angry song about the savagery MairMairand mass deportations of what is now called the Highland Clearances during the MairMair19th century, when whole tribal highland communities were destroyed and the MairMairpeople shipped by force to Cape Breton and Nova Scotia. Even today in parts of MairMairthe Scottish Highlands you can see evidence of the Clearances where “Shielings MairMair(small houses) lie empty and broken”.MairMairSmile in your SleepMairMairJochen Roß: MairMairMandolin, Tenor MandolaMairMairJens-Uwe Popp: MairMairGuitar, Electric GuitarMairMairGuido Jäger: MairMairDouble BassMairMairRhani Krija: MairMairPercussionMairMairUlrich Schubert: MairMairDidgeridooMair



SmileSmileHush, hush, time to be sleepingSmileSmileHush, hush, dreams come a-creepingSmileSmileDreams of peace and of freedomSmileSmileSo smile in your sleep, bonny babySmileSmileOnce our valleys were ringingSmileSmileWith songs of our children singingSmileSmileBut now sheep bleat till the eveningSmileSmileAnd shielings lie empty and brokenSmileSmileChorusSmileSmileHush, hush, time to be sleepingSmileSmileHush, hush, dreams come a-creepingSmileSmileDreams of peace and of freedomSmileSmileSo smile in your sleep, bonny babySmileSmileWhere is our proud highland mettleSmileSmileOur troops once so fi erce in battleSmileSmileNow stand, cowed, huddled like cattleSmileSmileAnd wait to be shipped o’er the oceanSmileSmileNo use pleading or prayingSmileSmileFor gone, gone is all hope of stayingSmileSmileHush, hush, the anchor’s a-weighingSmileSmileDon’t cry in your sleep, bonny babySmileSmileChorusSmileSmileHush, hush, time to be sleepingSmileSmileHush, hush, dreams come a-creepingSmileSmileDreams of peace and of freedomSmileSmileSo smile in your sleep, bonny babySmileSmileSmile in your SleepSmileSmile
Baliacradh, Isle of Mull                                  

SmileSmile© Jim Mclean published by Duart Music LondonSmile



Ea
 Ea
 Nigel Gatherer composed this melody on a typically Scottish dance rhythm. Ea
 Ea
 � e arrangement takes the song to a pub. You can picture the scene; a band is Ea
 Ea
 playing, the beer is going down well, smoking is forbidden inside of course... Ea
 Ea
 and the musicians are improvising until dawn.Ea
 Ea
 Wee MoragEa
 Ea
 Jochen Roß: Ea
 Ea
 MandolinEa
 Ea
 Jens-Uwe Popp: Ea
 Ea
 GuitarEa
 Ea
 Guido Jäger: Ea
 Ea
 Double BassEa
 Ea
 Rhani Krija: Ea
 Ea
 PercussionEa
 Ea
 Like “Air for Linda” we fi rst played this tune as an encore at a concert in Edin-Ea
 Ea
 burgh. After the concert the composer (Nigel Gatherer) said: “� ank you very Ea
 Ea
 much for playing my music.  I enjoyed every single note, but I intended East Ea
 Ea
 Parkside to be half as fast as you played it.”  So we decided to do two arrangements Ea
 Ea
 - a fast and a slow version. � e faster version is a journey along the long road Ea
 Ea
 through emptiness and painful doubts to recovery. � e slow version is a peaceful Ea
 Ea
 meditation on the theme.Ea
 Ea
 Ea
  Parkside (� � ise)Ea
 Ea
 Jochen Roß: Ea
 Ea
 MandolinEa
 Ea
 Jens-Uwe Popp: Ea
 Ea
 GuitarEa
 Ea
 Guido Jäger: Ea
 Ea
 Double BassEa
 Ea
 Rhani Krija: Ea
 Ea
 PercussionEa
 



Jochen Roß Jens-Uwe Popp

Jochen Roß was born in 1976 in Kassel, Germany. He studied classical 
mandolin and piano in Hamburg with Steff en Trekel and Prof. Hans-
Georg Lotz. Following his Degree in Music he obtained a Post-gra-
duate Degree in Early Music with the lute-specialist and Echo prize 
winner Joachim Held. He was honoured with several international 
prizes and won the renowned competition for mandolin solo in 
Schweinfurt in 1999. In 2003 he lived in Scotland 
for 6 months, working with Scottish mandolin 
teachers and tutoring on a variety of courses. 
Since autumn 2003 he has been teaching at 
the New Music School in Buxtehude near 
Hamburg. He is also a member of Malte 
Vief ’s HeavyClassic Band. 

Jens-Uwe Popp was born in 1967 in Rendsburg Germany and studied 
classical guitar in Lübeck and Hamburg. He was honoured with several 
prizes in international chamber music competitions and has been wor-

king with renowned artists such as Efi m Jourist, Christiane 
Erdinger, Ulrich Tukur and Dominique Horwitz. He 

is a long-term member of the Giora Feidman Trio 
and performs all around the globe. Since 2005 
he has been a member of the ensemble “David 
Orlowsky Trio” together with David Orlowsky 
and Florian Dohrmann. � eir album “Noema” 
has been released by Sony BMG Classical and 

received the “Echo Klassik” award 2008.



� e Ten Islands
Produced by Jochen Roß & Jens-Uwe Popp 
Co-produced by Marcus Schneider 

Recording, Mixing & Editing by Marcus Schneider
Recorded at Punkt-Musik Studio Mike Vogel
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©  Andy Hall www.andyhallphotography.com  

Photos of Jens-Uwe & Jochen by Jörg Brockstedt
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� anks to all the people who have helped and 
encouraged us with this project.
We are very grateful to all of you. 
� ank you. 

All songs are traditional except #2, 5, 9, 10 written by 
Nigel Gatherer, published by the Pigpipe Press, Crieff ; 
and #8 written by Jim Mclean, published by Duart 
Music, London.

All songs arranged by Jens-Uwe Popp & Jochen Roß 
except #3 & 7, arrangements by Simon Mayor © 1998 
all rights reserved.
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